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preface 


So  rarely  are  Colonial  and  Revolutionary  portraits 
offered  in  public  sale , that  the  presenting  of  a collection 
like  that  described  in  the  following  pages  creates  an 
event  in  the  history  of  American  Art.  The  interest 
in  such  a sale  cannot  be  localized,  but  appeals  to  the 
whole  country,  to  the  patriotism  of  all  A mericans,  to 
the  pride  which  every  individual  must  feel  in  seeing 
the  life-like  presentments  of  those  who  were  the  chief 
actors  in  making  this  country  the  great  nation  that  it 
is  to-day.  Historical  Societies,  the  collectors  of  early 
portraits,  and  the  connoisseurs  of  good  paintings, 
should  be  particularly  interested,  as  the  probability  is 
that  many  years  may  elapse  before  an  assemblage  of 
like  character  and  similar  importance  may  pass  beneath 
the  gavel  of  the  auctioneer , and  the  continued  absorp- 
tion by  collectors  and  societies  inevitably  tends  in  the 
direction  of  increased  values. 

Long  and  patient  study,  diligent  search,  and 
great  care  in  securing  authentic  pedigrees  are  absolute 
essentials  in  the  criterion  of  the  values  of  paintings. 
The  owner  of  this  collection  has  expended  large  sums 
and  spent  many  years  of  patient  research  in  this  di- 
rection, that  his  gallery  should  contain  only  worthy 


examples , and  that  no  doubt  should  arise , and  every 
purchaser  may  be  assured  that  nothing  has  been  left 
undone  that  was  possible  to  authenticate  every  claim 
made.  A s in  all  sales  the  judgment  of  the  individual 
purchaser  has  to  be  the  final  test,  and  it  is  believed  that 
the  paintings  now  offered  will  by  their  merits  eloquently 
speak  for  themselves. 

To  mention  certain  portraits  would  be  invidious 
when  all  are  of  such  merit,  and  many  so  familiar  by 
the  work  of  the  engraver.  Peale  s famous  full-length 
portrait  of  Washington  has  associated  with  it  so  much 
of  a perso?ial  nature  that  to  most  it  will  be  the  chef- 
d'oeuvre  of  the  sale.  Shortly  after  the  Battle  of 
Princeton,  Washington  sent  it  to  the  King  of  France 
as  a token  of  gratitude  for  the  assistance  that  the 
French  nation  had  given  us  in  our  hour  of  trial. 
On  the  return  of  the  Marquis  de  Lafayette  to  his 
native  country,  Louis  X VI presented  it  to  him  as  an 
appropriate  mark  of  the  personal  esteem  which  he  felt 
for  the  patriot.  The  combination  of  such  names 
renders  this  portrait  almost  unique  in  interest. 

A mong  the  Stuart  portraits  that  of  Judge  Nicholas 
must  specially  be  noticed  for  the  grace  and  dignity 
with  which  the  painter  has  endowed  the  almost  speak- 
ing likeness,  making  it  a work  of  art  which  will  not 
fear  comparison  with  the  paintings  of  Reynolds  or 
Gainsborough.  A nother  remarkably  well-painted  por- 
trait is  that  of  the  distinguished  Revolutionary  hero 
General  Samuel  Smith,  a canvas  which  glows  with 
warm  coloring  and  vigorous  drawing. 


A nother  very  finely -painted  portrait  is  A ndrew 
Jackson  by  Charles  Willson  Peale,  full  of  life  and 
brilliant  in  coloring , painted  shortly  before  starting 
on  his  Florida  expedition. 

So  we  might  continue  giving  again  a catalogue  of 
the  whole  sale , but  the  mention  of  only  two  or  three 
like  the  above  is  perhaps  enough  to  emphasize  the  merit 
and  interest  of  the  pictures  in  the  present  collection. 
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Colonial  anti  historical 
portraits 


MEYER,  (L.) 


1.  WASHINGTON  DECORATING  YOUNG  AMERICA 


A pleasant  souvenir  of  a supposed  event  in 
the  life  of  some  American  youth  receiving 
the  award  of  merit  as  a coming  citizen  of  a 
great  nation.  This  small  canvas  is  rich  in 
color  and  well  grouped.  6^x8  in. 


THOMPSON  (A.  WORDSWORTH) 

i 

2.  PORTRAIT  OF  GENERAL  ROBERT  E.  LEE 

This  portrait  was  painted  just  prior  to  the 
opening  of  the  Civil  War,  in  the  city  of 
Baltimore.  Lee  was  in  the  full  vigor  of  mid- 
dle life.  The  portrait  indicates  the  strength 
and  ability  which  subsequent  years  developed. 
Bust,  facing  slightly  to  the  left.  15x18  in. 


0 


3.  WASHINGTON  (GENERAL  GEORGE) 

/ . Bust  portrait,  after  the  Savage  type.  Artist 

unknown.  Carefully  painted,  and  of  old  date. 
17^x19  in. 


IO 


UNKNOWN  PAINTER 
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4.  PORTRAIT  OF  BENJAMIN  WEST,  the  Noted  American  Painter 

Full  bust  in  old  age,  facing  the  front,  fur 
collar  to  cloak,  and  shoulder  straps.  Painted 
on  a panel.  9x12  in. 


WOODWARD  (D.  A.) 


5.  PORTRAIT  OF  THOMAS  SULLY,  the  Portrait  Painter 


/ 


/ A strong  and  effective  painting,  showing  the 


great  artist  in  middle  life.  The  face  is  kindly 
and  thoughtful,  the  eyes  meditative,  forehead 
high,  and  indicative  of  unusual  intelligence. 
Fine  in  color,  well  considered  and  strongly 
executed.  22^x27  in. 


SNYDERS  (FRANCIS),  Painted  by  a pupil  of 


6.  STILL  LIFE 


While  mousing  among  a collection  of  garden 
vegetables  a cat  has  been  surprised  by  a dog 
and  trouble  seems  imminent.  The  color  is 
very  harmonious,  low  in  tone,  and  finely 
balanced.  The  pupil  was  evidently  an  apt 
pupil  of  Snyders,  the  painting  showing  many 
characteristics  of  the  master.  46x34  in. 

Formerly  owned  by  Thomas  Jefferson  and 
bought  at  the  first  sale  of  his  effects.  It  was 
greatly  admired  by  its  owner,  and  hung  in  the 
dining  room  at  Monticelli  during  the  later 
years  of  Jefferson’s  life. 
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GROS  (BARON  ANTOINE  JEAN),  1771-1835.  Noted 
painter  of  the  Napoleonic  period  in  France. 


7.  EQUESTRIAN  PORTRAIT  OF  NAPOLEON  I. 

Napoleon  has  been  riding  over  a deserted 
battlefield  and  has  come  to  a halt ; behind  him 
is  the  remains  of  the  broken  limber  of  a 
cannon,  on  the  left  a house  is  still  burning. 
The  conqueror  is  in  the  costume  worn  during 
his  first  campaign  in  Italy,  and  as  Gros  first 
met  Napoleon  at  Milan  in  1796,  it  is  possible 
that  the  painting  was  executed  about  that 
period. 

The  characteristics  of  the  artist  are  strongly 
manifest ; strength  and  solidity  of  color  are 
found  in  all  his  canvases,  to  which  this  is  no 
exception.  25x40  in. 


GEORGE  WASHINGTON,  BY  JOHN  TRUMBULL  [See  No  12] 


DARLEY  (F.  0.  C.),  1822-1888.  Noted  American 


Half-length,  slightly  turned  to  left,  but  look- 
ing to  the  front,  law  book  in  right  hand  ; at  the 
back  a column  from  which  droops  a crimson 
curtain,  open  flat  country  in  the  distance. 
Finely  painted  with  exceptionally  strong  and 
just  color.  25^x30^3  in. 


8.  PORTRAIT  OF  JUDGE  QUINN 


ainter  and  illustrator. 
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PEALE  (SARAH  M.)  Daughter  of  James  Peale,  exe- 
cuted many  portraits  of  noted  men  from 
sittings. 

9.  PORTRAIT  OF  MRS.  CHARLES  WILLSON  PEALE  AND  GRAND- 


On  the  right  a half-length  figure  of  Mrs.  Peale, 
wearing  a picturesque  old-fashioned  white  cap. 
Her  left  arm  is  thrown  caressingly  round  the 
neck  of  the  child  beside  her,  who  smiles 
pleasantly.  Both  figures  beautifully  painted, 
a dark  background  throwing  the  figures  into 
strong  relief.  25x30  in. 

From  the  estate  of  General  Brantz  Mayer 
of  Baltimore. 


lAUGHTER 
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STUART  (GILBERT) 

10.  PORTRAIT  OF  GEORGE  WASHINGTON 

Replica,  bust,  turned  to  left,  showing  the  left 
side  of  the  face  and  nearly  the  whole  of  the 
right.  Painted  with  a very  dark-red  back- 
ground. 23^x29^  in. 

Handsome  gilt  frame  surmounted  by  the 
American  eagle  and  flags. 
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PEALE  (REMBRANDT),  1787-1860. 

painter. 


Noted  American 


II.  PORTRAIT  OF  HENRY  CLAY 

ust,  slightly  turned  to  left,  the  face  executed 
with  great  care  and  expression.  20^x24  in. 

Owned  by  the  relatives  of  Mrs.  Clay  at 
Hagerstown,  Md.,  her  former  home,  and  after- 
wards by  Robert  Jenkins,  Esq.,  of  Baltimore. 
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TRUMBULL  (JOHN).  Distinguished  both  for  his  paint- 
n b»gs  and  for  his  services  in  the  Revolution 
as  aide-de-camp  of  Washington  in  the  first 
year,  and  as  Deputy  Adjutant-General  of  the 
Northern  Department  under  Gen.  Gates  in 
the  following  year. 

12.  PORTRAIT  OF  GEORGE  WASHINGTON  ON  THE  BATTLE- 
FIELD  OF  TRENTON. 

This  famous  picture,  reproduced  by  many 
noted  engravers,  depicts  Washington  at  full 
length,  standing  facing  the  front,  field  glass  in 
extended  right  hand,  left  hand  holding  his 
cocked  hat  close  to  his  sword  hilt ; immediately 
behind  a soldier  holds  his  horse,  on  the  ground 
is  a dismantled  cannon,  and  in  the  rear  is 
shown  gunners  defending  the  bridge  of 
Trenton.  Painted  on  commission  for  Gen. 
Gault  of  James  River,  from  whose  estate  it 
was  bought  in  April,  1896.  26^x36^  in. 

In  this  we  see  Washington  in  his  military 
character  on  the  battlefield,  and  on  the  eve  of 
one  of  the  most  important  movements  of  the 
campaign. 
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MOUNT  (SHEPARD  ALONZO).  Born  1804,  died  1868. 
Brother  of  W.  S.  Mount,  and  distinguished 
portrait  painter.  Associate  of  the  National 
Academy  1831,  and  Academician  1842. 


PORTRAIT  OF  MARTIN  VAN  BUREN 

Half-length,  seated  in  crimson  - cushioned 
chair,  column  in  extreme  right  corner,  in  the 
background  a landscape.  The  statesman  is 
represented  in  half-length,  slightly  inclined  to 
left,  but  looking  to  the  front,  holding  in  his 
right  hand  a document.  A fine  specimen  of 
portrait  painting,  executed  originally  on  a com- 
mission for  Mr.  Banks  of  Baltimore,  later  in 
the  collection  of  Mr.  R.  Gilmour  who  was  an 
intimate  friend  of  Van  Buren.  25^x30^  in. 
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STUART  (GILBERT) 


14.  PORTRAIT  OF  TIMOTHY  PICKERING 


Bust,  facing  to  left,  represented  in  old  age, 
white  stock  round  throat,  and  black  coat. 
Finely  executed,  both  the  coloring  and  the 


ing  at  him,  the  firm  set  of  the  mouth  showing 


Timothy  Pickering  served  as  Adjutant  General  of  the 
American  Army  in  the  Revolution  from  June,  1776,  to  1780, 
being  appointed  to  that  office  by  Washington  ; in  the  latter  year 
he  succeeded  Nathaniel  Greene  as  Quartermaster  General. 
During  this  period  he  was  present  at  many  important  battles, 
and  much  of  the  success  of  the  American  forces  was  due  to  his 
excellent  management  of  his  office.  His  numerous  public 
services  after  the  conclusion  of  the  war  is  a feature  of  history, 
taking  an  active  part  in  most  of  the  political  movements,  in 
nearly  all  cases  with  popular  approbation,  though  his  opposi- 
tion to  the  question  of  the  purchase  of  Louisiana  caused  a 
number  of  his  political  opponents  to  hang  him  in  effigy. 


This  is  the  original  study  for  the  large 
portrait  in  the  possession  of  the  Donaldson 
family. 


•^wing,  the  artist  catching  the  expression  as 
e sitter  was  intently  and  thoughtfully  look- 


the  steadfastness  of  character  for  which  the 
famous  statesman  was  noted.  15x18  in. 


/ 
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UNKNOWN  ARTIST. 

15.  PORTRAIT  OF  EDGAR  ALLAN  POE 

A remarkably  interesting  and  apparently  un- 
published portrait.  Poe  is  represented  in  full 
bust,  facing  the  front,  with  the  long  familiar 
black  hair  curling  inward  at  the  bottom,  low 
turned-down  collar  and  black  coat,  but  with 
an  entirely  different  expression  to  the  pub- 
lished portraits  and  existing  known  paintings. 
Exceptionally  well  painted  on  copper,  and  in 
neat  gilt  frame.  8f^xio^  in. 


EDGAR  ALLAN  POE  [See  No.  15] 
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RAEBURN  (SIR  HENRY).  One  of  the  most  noted  of 
the  English  portrait  painters,  called  “ The 
Scottish  Reynolds.”  He  was  born  in  Edin- 
burgh in  1756  and  commenced  painting  at  a 
very  early  age;  later  he  studied  in  Italy,  after- 
wards returning  to  Scotland,  where  he  painted 
every  celebrity  of  note,  except  Robert  Burns. 
Within  the  last  decade  or  two  the  portraits  by 
Sir  Henry  Raeburn  have  been  in  great  de- 
mand, and  have  invariably  commanded  high 
and  increasing  prices  in  spite  of  the  fact  that 
they  number  some  three  or  four  hundred. 
Those  that  have  come  into  the  market  have 
been  sought  for  the  national  gallery  and  other 
government  institutions  in  London,  and  others 
are  in  the  possession  of  the  Duke  of  Buccleuch, 
the  Earl  of  Dunmore,  the  Royal  Scottish 
Academy,  etc. 


16.  PORTRAIT  OF  JOHN  WESLEY 

Half-length,  facing  to  the  left,  profile  face, 
represented  in  the  act  of  preaching,  his  right 
hand  raised  in  emphasis.  26^x30^  in. 
Ornate  gilt  frame. 

John  Wesley  spent  some  time  in  America,  having  charge 
of  the  mission  in  Georgia  in  1735,  and  in  1736  founding  a society 
in  Savannah.  His  first  hymn  book  was  printed  in  Charleston 
in  X737. 
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NEAG14<J0HN),  1799-1865.  Painted  in  Philadelphia, 
\ C-Mf  Lexington,  Ky.,  and  New  Orleans.  Portraits 
of  Henry  Clay  in  the  Union  League  Club, 
Phila.,  of  Washington  in  Independence  Hall, 
and  other  portraits  in  well-known  places. 

17-  PORTRAIT  OF  HENRY  CLAY 


Considered  the  most  satisfactory  portrait  of 
the  statesman.  It  presents  Henry  Clay  in  one 
of  his  impassioned  appeals,  the  full-length 
figure  being  vigorous  in  action.  In  the  lower 
right-hand  corner  is  a globe  over  which  falls 
the  folds  of  the  American  flag.  Towards  this 
both  hands  of  the  speaker  are  extended,  while 
the  face  is  turned  to  those  whom  he  is  supposed 
to  be  addressing.  Rich  and  glowing  in  color. 
37/^x53  in. 

John  Neagle’s  finest  portrait  of  an  American 
statesman,  and  well-known  through  repro- 
ductions. 
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STUART  (GILBERT) 


18.  PORTRAIT  OF  GEORGE  WASHINGTON 


Head  very  slightly  to  the  left,  showing  almost 
the  full  face,  hair  a little  fuller,  and  more  lace 
showing  between  the  opening  of  the  coat. 
Very  carefully  painted,  and  full  of  expression. 
23x29  in.  A replica. 

From  the  estate  of  Mrs.  Adams. 
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PEALE  (SARAH  M.) 


19.  PORTRAIT  OF  CHARLES  WILLSON  PEALE  AND  GRAND- 
DAUGHTER 

Charming  picture  of  a young  girl  in  a blue 
ith  white  lace  round  the  top,  who  is 
ectionately  leaning  on  the  aged  figure  of 
the  painter.  The  poise  of  the  younger  figure 
is  of  great  charm,  the  drawing  fine,  and  the 
coloring  rich  and  clear.  Evidently  painted 
con  amove  from  the  fact  of  the  relationship  of 
the  parties.  Both  figures  in  full  face. 
Handled  with  great  freedom.  30x25  in. 

The  daughter  was  afterwards  Mrs.  Alex- 
ander Robinson  of  Baltimore. 

[. A label  on  the  back  states  that  the  portrait 
was  painted  by  Charles  Willson  Peale. ] 


HENRY  CLAY,  BY 


[See  No.  17] 
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LA  TOUR  (MAURICE  QUENTIN  DE).  Distinguished 
French  portrait  painter. 


# 

vP 


20.  PORTRAIT  OF  BENJAMIN  FRANKLIN  ATTRIBUTED  TO 
DE  LA  TOUR 

•* ' 

This  painting  presents  an  impression  of 
*>'  Franklin  quite  uncommon,  but  extremely  in- 
teresting. It  is  considered  from  the  standpoint 
of  an  1 8th  Century  French  portrait  painter. 
The  manner  has  all  the  finesse  of  De  la  Tour, 
but  is  more  vigorous  in  facial  expression. 
It  is  treated  with  sincerity  and  an  evident 
effort  to  characterize  the  American  diplomat. 
28x38  in.  Handsome  ornate  frame  with 
figures  of  cherubs. 
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SULLY 


(THOMAS),  1783-1872.  Sully  was  born  in 
England  and  taken  at  an  early  age  to  America  ; 
studied  art  in  Charleston,  S.  C.,  lived  in  Rich- 
mond, New  York,  and  in  Philadelphia,  where 
he  died.  In  1838  he  painted  a portrait  of 
Queen  Victoria  from  life.  Among  others  were 
portraits  of  Lafayette,  Fanny  Kemble,  George 
Frederick  Cooke.  His  “ Washington  Crossing 
the  Delaware  ” is  in  Boston. 

Sully  was  a lover  of  the  beautiful  rather 
than  the  grand  and  powerful. 


21  PORTRAIT  OF  GENERAL  ANDREW  JACKSON 

In  this  portrait  of  General  Jackson  are  shown 
his  fine  color-sense  and  nice  values,  with  a 
freedom  of  touch  and  airiness,  characteristic  of 
his  best  work.  It  is  a finely-executed  portrait 
representing  the  General  at  a late  period  of 
life.  The  heroic  features  are  strongly  mod- 
eled but  sympathetically  outlined.  There  is 
solidity  and  power  without  heaviness.  The 
background  is  that  of  the  conventional  bust 
portrait,  warm  in  color  and  judiciously  toned. 
25x30  in. 
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STUART  (GILBERT) 


22.  PORTRAIT  OF  GEORGE  WASHINGTON 


The  face  turned  to  the  observer,  the  bust  to 
the  left,  easy  pose  of  the  body.  The  back- 
ground a warm  red  in  tone  shading  darker 
toward  the  top,  throwing  the  white  hair  into 
strong  relief.  Carefully  painted.  25x30  in. 

The  last  portrait  painted  from  life  by 
Gilbert  Stuart  of  George  Washington. 
Washington  presented  it  to  General  Joseph 
Ellicott,  of  Ellicott  City,  Maryland,  the  found- 
er of  the  City  of  Washington  with  L’Enfant. 
It  was  acquired  by  the  present  owner  from 
Miss  Priscilla  Ellicott,  who  from  her  earliest 
recollection  (85  years),  remembers  this  portrait 
in  her  father’s  and  grandfather’s  home. 
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STUART  (GILBERT) 
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23.  PORTRAIT  OF  MRS.  LLOYD  OF  MARYLAND 

One  of  Stuart’s  most  brilliant  portraits,  of  a 
very  graceful  woman.  He  fairly  revels  in 
the  rich  hues  of  health  which  his  subject  shows. 
The  grace  and  charm  of  which  Stuart  was 
capable  are  concentrated  here.  His  brush- 
work  is  unusually  caressing,  showing  his 
sensitive  appreciation  of  the  figure  before  him. 
25x31  in. 


GEORGE  WASHINGTON,  BY  GILBERT  STUART  [See  No.  22] 
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STUART  (GILBERT) 

24.  PORTRAIT  OF  PRESIDENT  JAMES  MADISON 

Upon  a rich  dark  background  the  artist  has 
given  us  nearly  the  full  face  of  the  President, 
in  clear  color  and  delicate  mould,  endowing 
/ it  with  easy  grace,  and  a sensitive  expression 
which  seems  to  change  as  you  observe  it. 
22x27  in- 

This  is  a standard  portrait  of  Madison, 
and  set  the  type  for  those  which  have  followed 
it.  From  the  estate  of  Admiral  Sinclair  of 
Philadelphia. 
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PEALE  (CHARLES  WILLSON),  I74M827 

25.  GEORGE  WASHINGTON 

This  life-size  portrait  in  full  length  represents 
Washington  in  full  uniform,  and  wearing  the 
blue  ribbon  of  the  Commander-in-Chief,  voted 
to  him  by  the  Continental  Congress.  In  the 
background  may  be  seen  the  head  of  his 
horse  with  an  attendant.  One  hand  rests 
lightly  on  the  muzzle  of  a field  piece.  A view 
of  Nassau  Hall  is  suggested  on  one  side  with 
a column  of  surrendered  Hessians.  Captured 
English  flags  are  lying  in  the  foreground. 
43^x78  in. 

Soon  after  the  battle  of  Princeton  this 
painting  was  sent  by  General  Washington  to 
the  King  of  France  as  a mark  of  gratitude 
for  the  French  Alliance.  When  Lafayette 
returned  to  France  the  painting  was  presented 
to  him  by  Louis  XVI.  Until  after  Lafayette’s 
death  it  hung  in  his  country-place,  “ La 
Grange,”  and  after  the  dispersal  of  his  effects 
was  purchased  by  M.  Marsille,  a noted  collec- 
tor of  Paris.  After  M.  Marsille’s  death  in 
1857  the  painting  was  bought  by  M.  Duhamel 
(No.  48  in  Catalogue  of  the  Marsille  sale) 
who  brought  it  to  America  the  following  year. 
At  the  sale  of  the  effects  of  M.  Duhamel 
(Catalogue  No.  85)  the  painting  was  secured 
by  Judge  Tissot  of  New  Orleans,  from  whom 
the  present  owner  secured  it. 


STUART  (GILBERT) 


26.  PORTRAIT  OF  JUDGE  NICHOLAS 

Half-length,  turned  to  left,  but  showing  nearly 
full  face,  white  stock  round  throat,  dark-blue 
coat  with  fur  collar,  a rich  golden-red  curtain 
behind,  the  lower  portion  of  which  is  raised. 
25%x3l  in- 

A beautifully  painted  portrait  full  of  dignity 
and  refinement.  For  its  virility,  and  yet 
distinct  individuality,  it  might  almost  be 
credited  to  Sir  Joshua  Reynolds,  while  at  the 
same  time  possessing  all  the  simplicity  which 
characterizes  the  best  of  the  Stuart  portraits. 

Purchased  from  the  estate  of  Gen.  Spear 
Nicholas. 
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STUART  (GILBERT) 


27.  PORTRAIT  OF  GENERAL  SAMUEL  SMITH 


Half-length,  in  military  uniform,  turned  to- 
wards left,  but  nearly  full  face.  Rich  coloring 
on  a dark  background,  bringing  the  portrait 
into  vivid  relief.  25^x30^  in- 


Gen.  Samuel  Smith  was  one  of  the  most  distinguished  of 
officers  of  the  Revolution.  Returning  to  America  immediately 
after  the  Battle  of  Lexington  he  obtained  a commission  in  a 
Maryland  regiment  and  served  for  over  three  years.  During 
this  period  he  took  part  in  the  battles  of  Long  Island,  where  his 
regiment  lost  one-third  of  its  force,  Harlem  and  White  Plains, 
the  retreat  through  New  Jersey,  where  he  was  wounded,  the 
attack  on  Staten  Island  and  at  the  Brandywine.  On  the  ap- 
proach of  the  British  up  the  Delaware,  Washington  appointed 
him  to  the  command  of  Fort  Mifflin,  where  he  maintained  him- 
self under  a continued  cannonade  from  September  to  November, 
when  he  was  severely  wounded  and  forced  to  resign  his  com- 
mand. Before  he  had  entirely  recovered  he  joined  the  army  at 
Valley  Forge,  and  suffered  in  the  general  hardships,  afterwards 
taking  an  active  part  in  the  Battle  of  Monmouth.  During  the 
War  of  1812,  he  was  Major-General  of  the  state  troops  in  the 
defence  of  Baltimore.  He  was  one  of  the  original  founders  of 
the  Bank  of  Maryland  in  1790  and  was  connected  with  many 
important  movements,  in  his  eighty-third  year  being  made 
Mayor  of  Baltimore,  and  suppressed  the  riot  of  1835. 


Purchased  from  the  estate  of  Gen.  Spear 
Nicholas  of  Baltimore. 


ANDREW  JACKSON,  BY  C.  W.  PEALE  [See  No.  29J 
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SAVAGE  (EDWARD).  One  of  the  most  noted  of 
painters  of  George  Washington. 


28.  PORTRAIT  OF  GEORGE  WASHINGTON 


A dignified  and  graceful  canvas  from  the 
brush  of  his  intimate  friend.  The  natural 
flesh  tints  of  the  face  are  well  studied  and 
freshly  laid  on.  The  eyes  are  full,  turned 
slightly  to  the  right.  The  brush  has  been 
crisp  and  rapid.  The  tint  of  the  cheek  is 
bright  but  mellowed  by  age.  The  uniform  is 
dark  blue  with  bright  buff  facings.  The 
waistcoat  of  the  same  bright  buff.  The  back- 
ground is  blue  shading  dark  towards  the  top, 
bringing  into  marked  prominence  the  white 
hair  and  rich  flesh  tints.  22^x26  in. 

[This  portrait  has  been  listed  as  having 
been  painted  by  John  Trumbull,  but  it  is  un- 
doubtedly a remarkably  beautifully  painted 
example  of  Edward  Savage.] 
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PEALE  (CHARLES  WILLSON) 


29.  PORTRAIT  OF  GENERAL  ANDREW  JACKSON 


Half-length,  in  military  uniform,  facing  the 
front,  rich  warm  coloring  in  the  background. 
Very  finely  painted,  and  a very  characteristic 
portrait  of  “ Old  Hickory.”  23^x29  in. 
Handsome  ornamental  frame,  surmounted  by 
the  American  eagle  and  flags. 

Painted  in  Washington  before  Jackson  started  for  his 
Florida  campaign.  The  artist  mentions  in  a letter  that  the 
General  kept  him  waiting  for  three  days  before  he  would  give 
him  his  first  sitting  for  the  portrait.  This  portrait  hung  in  the 
Peale  Museum  in  Philadelphia,  and  was  inherited  by  Miss 
Sarah  Peale  from  whose  estate  it  was  bought. 

A letter  of  C.  W.  Peale  regarding  this  portrait  is  in  the 
Pennsylvania  Historical  Society’s  Library.  A letter  of  Miss 
Mary  Peale  and  a copy  of  Peale’s  letter  regarding  this  portrait 
will  be  furnished  the  purchaser. 
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PEALE  (CHARLES  WILLSON) 


30.  THE  EXCAVATION  OF  THE  FIRST  MASTODON  FOUND  IN 
AMERICA 

This  painting  was  formerly  in  the  Peale 
Museum.  Regarding  it  Peale  wrote  to  his 
former  instructor,  Benjamin  West,  the  letter 
now  being  in  the  Library  of  the  Pennsylvania 
Historical  Society,  a copy  of  which  will  be 
furnished  the  purchaser.  46x63^  in. 

Signed,  C.  W.  Peale,  1804. 


The  foreground  of  the  canvas  is  filled  on  the  left  with 
„ groTj^fe  of  men  excavating  and  washing  the  bones  out  of  the 
. so#?.  A huge  and  clumsy  derrick  is  erected  over  the  spot, 

v -and  a curious  chain  of  buckets  passing  over  a drum  revolved 
W by  a man  at  a crank,  raises  the  water,  thereby  draining  the 
pool  in  which  the  bones  are.  The  background  shows  a wooded 
country  indicating  the  nature  of  the  soil,  covering  what  was 
once  a morass  ; men,  women  and  children  are  taking  an  interest 
in  the  discoveries. 

The  work  is  of  great  interest,  and  should  be  secured  by  a 
Museum.  The  scientists  in  charge  of  the  expedition  are  com- 
paring a bone,  held  up  by  a workman,  with  a drawing  which 
they  are  consulting.  The  values  are  good.  Color  is  excel- 
lent. 
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Washington  Decorating  Young  America. 

A.  WORDSWORTH  THOMPSON. 

Portrait  of  General  Robert  E.  Lee. 
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Portrait  of  George  Washington. 

UNKNOWN  PAINTER. 

Portrait  of  Benjamin  West. 
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Equestrian  Portrait  of  Napoleon  I. 


s. 
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Portrait  of  Mrs.  Charles  Willson  Peale  and  Grand- 
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Portrait  of  George  Washington. 
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JOHN  TRUMBULL. 
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SHEPARD  ALONZO  MOUNT. 

Portrait  of  Martin  Van  Buren. 
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